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THE ART AMATEUR. 



artistic studio. Thus habituated, the boy leans for long 
half-hours against a lay figure or a suit of armor, from 
time to time uttering remarks which s"how what thoughts 
have been coursing through his brain. These, though 
masterly in their incoherence and fidelity to the momen- 
tary impressjon, are not too fragmentary to yield a 
meaning to the intelligent exegesis, and the painter at 
his canvas smiles on hearing, after a long silence, a re- 
mark revealing that the season of free swimming-baths 
approaches. " Shirks is the worst ; porfishes won't 
bite yer." All such remarks the visitor shoots out of 
his clenched teeth with an East Side accent ; evidently 
in our social evolution the style of the old Bowery boy 
remains in the child, to be dropped by the grown 
animal. Another time, when Buffalo Bill's broadsides 
cover the walls, he remarks, evidently after a confused 
reading of dime literature, " Injuns is the worst." 
How many other scourges of life may be " the worst " 
remains uncertain, for the boy, 'still growling through 
his set teeth, goes on with a yellow-covered story of how 
an Indian chief was beating out the brains of Buffalo 
Bill, when the princess threw herself on his 
breast, saved him, and became his wife. 
After another silence he explains, " When 
I was seven year old I was sick all the 
time!" "What with?" asks the painter 
kindly. "Bricks!" is the all sufficient 
answer, and it appears that the youth, up 
to the age of self-defence, was never with- 
out the wounds of honorable street com- 
bat. Such is the " apologia pro vita sua" 
furnished by Tony, the chosen friend of 
one of the most highly cultivated members 
of the New York art fraternity. 

Illustrations for Longfellow's " Golden 
Legend," " Christus," and "Wayside 
Inn," in the new " edition de luxe," and 
many painter-like designs for the best 
fiction of the day, reveal another magazine 
side of one of the most interesting talents 
that America has sent to the German acad- 
emies. Edward Strahan. 



walls to be of the most beautiful native building-stones, 
and between each two arches a white marble niche, 
containing a statue of some great artist. 



AMERICAN PURCHASES AT THE SALON. 



The New York dealers have been unusually enter- 
prising this summer in their purchases of French paint- 
ings in the Salon. Mr. S. P. Avery, who leads the 
van, has bought six important canvases. The chief 
of those is Bouguereau's beautiful picture of "A 
Maiden Defending Herself Against Love," of which we 
have hacT a careful drawing made for our front page 
from an unpublished photograph. The picture itself, 
at the present writing, has not reached here. The 
dimensions are eighty- two inches high and fifty-nine 
inches wide — which are large even for Bouguereau, who 
knows that Americans like everything big, and stretches 
his canvas accordingly ; for it should be remarked that 
this painting has been executed as a commission for 



RUSK IN ON PICTURE GALLERIES. 



In one of Mr. Ruskin's early letters to 
newspapers, which have lately furnished 
an interesting article in The Contemporary 
Review, the principles which the great art 
critic Would desire to have in a National 
Gallery, as well as in good picture exhibi- 
tions, are tersely set forth. They are 
these : All large pictures should be on 
walls lighted from above. Every picture 
should be hung so as to admit of its hori- 
zon being brought on a level with the eye 
of the spectator, without difficulty or stoop- 
ing. With pictures placed on one low line, 
the gorgeousness of large rooms and gal- 
leries would be lost, and it would be use- 
less to endeavor to obtain, any imposing 
architectural effect by the arrangement or 
extent of the rooms. If hope of this effect 
were surrendered, there would be an ad- 
vantage in giving large upright pictures a 
room to themselves. It is of the highest 
importance that the works of each master should be 
kept together. Whatever sketches and studies for any 
picture exist should be collected at any sacrifice, and 
should be shown under glass in the centre of the room 
in which the picture itself is placed. Although the 
rooms with their tables would never produce any bold 
architectural effect, they might be rendered separately 
beautiful by decoration, so as not to interfere with the 
color of the pictures. " The blankness and poverty of 
color are,"' says Mr. Ruskin, " in such adjuncts, much 
more to be dreaded than its power. The discordance 
of a dead color is mpre painful than the discordance of 
a gloomy one, and it is better slightly to eclipse a pic- 
ture by pleasantness of adjunct than to bring the spec- 
tator to it disgusted by collateral deformities." This 
suggestion has been turned to account in some new 
galleries in England. In arranging a National Gallery, 
Mr. Ruskin would dispose it in long arcades, if the 
space were limited, returning on itself like a labyrinth, 
the walls to be double, with passages of various access 
between them, in order to secure the pictures from the 
variations of temperature in the external air ; the outer 




ORIGINAL SKETCH BY FREDERICK DIELMAN. - 

A SCENE IN /NUREMBERG. 

Mr. Avery. In a little pamphlet before us called '\ Me- 
mento du Salon,'- by Henri Olleris, the publication 
of which has just been revived after a lapse' of five 
years, the picture is thus mentioned : ' 

" Bouguereau is better inspired when he attempts a 
graceful composition like this than when he treats sub- 
jects of a loftier style. His delicate talent, his elegance, 
and his learned accuracy give an exquisite charm to 
those light themes in which he excels. The girl's head 
is of charming purity, the torso is harmoniously curved, 
and the drapery gracefully arranged. The defence is 
mild ; instead of energetically repulsing this rosy and 
menacing Cupid, the arms seem almost disposed to em- 
brace him. The danger is clearly not very terrible and 
the wound will not be mortal." 

Mr. Avery's other important purchases are " The 
Departure of the Squadron," by P. L. Jazet ; " An 
Accident," by P. A. J. - Dagnan-Bouveret ; "A 
Poacher," by C. E. Delort ; " Evening," by Jules Bre- 
ton, and "The Sleeping Vestal," by Hector Le Roux. 
The first four of these are noticed in the " Memento du 
Salon." We again translates M. Olleris' comments : 



"In Jazet's ' Departure of the Squadron ' the dawn 
is just breaking, the bugle has sounded and the cavalry 
squadron is about to start. On the sill of a cottage a 
gallant dragoon seeks to kiss a pretty country girl, who 
defends herself but feebly. Another girl seems to 
protest with gay impatience against the conduct of the 
affectionate cavalier, while his comrades, some in the 
saddle and others just mounting, laugh at the amusing 
scene passing before their eyes." 

" Dagnan-Bouveret's ' Accident ' is a serious work, 
meriting a serious examination. A ragged, half-savage 
shepherd lad, doubtless one of those poor orphans 
whom the peasant gets at the village and overworks 
with rustic severity, has been wounded in the hand, and 
a hastily summoned physician is putting on a bandage. 
Pale and unmoved, the child, accustomed to hard treat- 
ment, observes the operation almost with curiosity, and 
glances without alarm at a bowl full of blood from the 
wound. The people of the farm, seated or standing in 
various attitudes, look coldly on, admiring the skill of 
the surgeon. In a corner of the picture a weeping girl, 
doubtless the Jad's sister, affords the only 
trace of tenderness in this exact and strik- 
ing work. " 

" Delort's ' Poacher ' represents an ef- 
fect of snow. Two gendarmes, dismount- 
ed from their horses, which they hold by 
the bridle, are examining the poacher, evi- 
dently an old soldier, who leans against 
his hut and doggedly answers their ques- 
tions. He makes no denial, for the proof 
of his guilt, a dead deer, lies at his feet. 
Two neighbors, drawn by curiosity, listen 
with keen though concealed interest. The 
attitudes of the various figures are strik- 
ingly truthful, the gestures are natural 
without exaggeration, and the counte- 
nances exactly express the emotions of 
each." 

"A sound and vjvid impression is felt in 
the presence of Breton's beautiful canvas, 
but the spectator, however charmed by this 
... : . 4i ,_.,.,ppe.tic„ work, finds himself, upon reflection, 
■ ; ; ;rV .constrained ."to make some reservations. 
.The thought is not sufficiently clear, or,,"at 
least, is expressed with too^nuch indeci- 
...'_ sion. The title is ' Evening,' but. the way 
in which the artist has treated his subject is 
not affirmative enough to justify- the naWe. 
The twilight tinge spread over . the picture 
agrees, as Breton has rendered it, as viell 
with the breaking dawn as. with the dope 
of day.' This fault is largely atoned for by 
imposing qualities; which \ make the, land- 
* scape One of the most remarkable iff 'the 

Saloni These qualifies-.. are, notably, the 
amplitude and depth of the" composition, 
the noble attitudes of. the figures (though 
only peasant women), the picturesque 
.'• ' mise en scene;' and the marvellous 'dex- 
terity of execution. ' ' •;;,-. 

Le Roux's "Vestal. Asleep" represents 
a graceful, light-robed figure, reposing in 
a heavy antique chajr, while the fire,"bujr i h- 
ing on the low tripod near, is flickering to 
■;'■•, • - extinction. x 

According to the "Estafette," a Paris' ' 
journal, the Bouguerea,u and the Breton were each sold 
for 25,000 francs ; but Mr. Avery contradicts this, say-- 
ing that the prices- he paid were ''much; larger, and 
Breton writes from his studio to the same effect, so iaiy. 
as his own picture is concerned. How much really wait 
paid we' are not told. We are informed, however, that 
Goupil in Paris unsuccessfully. Offered Mr. Avery 50,006 
francs for the Bouguereau. The " Estafette" puts the 
price of "An Accident" at 16,000 francs. 

We understand that Mr. John Wolfe, who owns M. *' 
Cot's J ' Le Printemps," that charming idyl represent-; 
ing'a youth and a maiden an a swing, has bought 
" L'Orage," the companion picture in. .the Salon this., 
year. . We gave a reproduction of the- artist's firsi: 
sketch for; thevpicturejnfh'e' December number of The 
Art Amateur. 



The Bric-a-brac Club of- Sacramento, of which Nor- 
ton Bush is president, held its second annual reception, 
June 18th, at the residence of E. B. Mott, Jr., whose 
pwlors were crowded with the leading people of the 



